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N O L A
EMMY ROSSUM

MARY McDONNELL

STEVEN BAUER

JAMES BADGE DALE
Written and Directed by ALAN HRUSKA

Produced by JILL FOOTLICK and RACHEL PETERS
Running time:  97 minutes

Media Contacts: RJ Millard (rjm@idpfilm.com), Courtney Ott (courtneyo@idpfilm.com) IDP Film Distribution ▪ 1133 Broadway, Ste. 926 ▪ New York, NY 10010 ▪ P: 212.367.9435 F: 212.367.0853 

NOLA
Cast and Crew

Nola…………………………
Emmy Rossum

Margaret……………………. Mary McDonnell

Leo…………………………. Steven Bauer

Ben…………………………. James Badge Dale

Niles………………………... Thom Christopher

Gus…………………………. Sam Coppola

Sam………………………… Adam LeFevre

Wendy……………………… Michael Cavadias

Maitre D’…………………… Damian Young

Professor Cummings………..
Bernie McInerney

Max………………………… Larry Pine

Flanders……………………. Michael Medeiros

Writer/Director………………Alan Hruska

Producers…………………… Jill Footlick





 Rachel Peters

Director of Photography……..Horacio Marquinez

Production Designer…………Sharon Lamofsky

Editor……………………….
Peter C. Frank, A.C.E. 

Associate Producer………….
Petina Cole

Costume Designer…………..
Melissa Toth

Line Producer……………….
Jamie Zelermyer

Original Score………………Edmond Choi

Music Supervisor……………Tracy McKnight

Casting………………………Lina Todd





Alison McBryde

NOLA
The Story



Nola (EMMY ROSSUM) leaves her abusive stepfather and tornados out of Kansas for New York to follow the faint trail of her biological dad whom she’s never known.  With nothing more to go on than a nickname, Nola has readied herself for the impossible search with the dream of also making it as a singer/songwriter.  



After a cold night spent in Central Park, Nola lands a job at an East Village diner owned by an eccentric and mysterious woman named Margaret (MARY MCDONNELL), who runs an escort service.  Margaret recognizes in Nola a fellow outsider and offers her a place in her extended family that includes Ben (JAMES BADGE DALE), the diner’s cook and part-time law student, tabloid columnist Leo (STEVEN BAUER), and a transvestite named Wendy (MICHAEL CAVADIAS) who is one of Margaret’s “girls.”



Nola comes to see that, while the city may be daunting in many respects, it is also, quickly, disarmingly welcoming and takes her up as one of its own.  Nola flourishes in her strange new life and surroundings, and begins to question whether she knows as much as she thinks and if she’s falling for the cook.  



After the transgendered Wendy defends herself against a client, Niles Sternlicht (THOM CHRISTOPHER), he threatens to destroy Margaret’s life and career.  Nola helps Wendy skip town, further enraging Sternlicht and inciting him to begin legal action against Margaret and bring down her escort service.  



Like a romantic comedy with a cynical twist, NOLA makes the impossible seem even probable as Nola and Ben come to Margaret’s rescue in a courtroom scene worthy of a three-card Monte dealer.  And in the end, Nola finds friendship, love and the past she never knew. 

NOLA
Director's Statement



My father grew up on East Eighty-third Street near the river.  His great friend was James Cagney.  So I got to see Cagney movies from the age of six.  Then, of course, Gable and Lombard, Hepburn and Tracy, Cooper, Bogart, Stewart and the rest.  I don’t know that the movies of the 1940’s and 50’s were the “golden age”. (Today seems even more “golden” to me.)  But those movies made a pact with you.  And they delivered what they promised.  Their rewards were deeply satisfying.



NOLA was conceived as an homage to those movies, and, in particular to those of Billy Wilder. Yet, because we live in a different age – and because I thought it might be fun – NOLA ventures to turn the genre on its head with characterizations and dialogue that are more acerbic, while the story nonetheless keeps the pact.  We still want the good guy to get the girl, the villain to get his comeuppance, the girl to find her father and her way.  The opposite may be more common, both in life and "serious" films; but, if "happy endings" are truly unrealistic, all the more reason for providing such an experience vicariously − all the more reason for making and keeping the pact.  At least sometimes.



I agree with the proposition, if it ain't on the page, it ain't on the stage.  It's also the case, if it ain't in the actors, it doesn't matter what's on the page.  The casting of the film was a wonderful experience. In Emmy Rossum we have the next Hepburn (Audrey, that is), whose gorgeous singing voice no one would ever dream replacing.  And I wrote the role of Margaret with Mary McDonnell's clean wry delivery in my head.  James Badge Dale is the new Jimmy Dean with slightly less angst.  And Steven Bauer was a gift from the gods.  Who knew that Scarface's best buddy could sing?

NOLA
About the Production



At an age when sensible people retire, Alan Hruska began making movies.  It had always been his intention to do so, but the decision was postponed one morning in New Haven in 1954.  On his way to a writing seminar with Robert Penn Warren, Hruska paused at the Law School and went in, “for a chat with the Dean of Admissions.  It was,” he says, “an impulse shop.”  A career as a trial lawyer followed, which Hruska perceives to have been good training for his real profession.  “Preparing witnesses and working with actors have obvious similarities,” he notes, “although actors, as a general matter, remember their lines better.”



NOLA originated as an image in his head of a young girl on a bus.  Other characters soon materialized, including an older-woman mentor and a flamboyant transvestite proposed by a friend and singer-songwriter Petina Cole who had met several such types on her own teenage flight from home.  And then, Hruska says, “The characters gave me the lines and told me the story.  It was like taking dictation.  Especially Margaret, who spoke in Mary McDonnell’s clear, wry voice.”



After Hruska completed the screenplay, one of his law partners introduced him to Jill Footlick, the Line Producer for BOYS DON’T CRY and YOU CAN COUNT ON ME among others.  A three-hour dinner, followed by a reading of the script, convinced Footlick to work on the project.  “Here was this guy,” she says, “who had never been to film school, had no training or film experience whatever, but had written an amazing screenplay, had seen almost every movie ever made, and was obviously smart as hell.  It was irresistible.”  



She and the Associate Producer on YOU CAN COUNT ON ME, Rachel Peters, had just started their own production company, Archer Entertainment, and conceived of NOLA as a launch for their firm.  As Footlick explains, “I thought it was great for two women, partnered in a company, to do a movie with two women as the stars.  We liked the idea because we feel there definitely are not enough good parts for women.  And NOLA presented very juicy parts: one for an ingénue, and one for a more established actress with a long illustrious career.  Also, Rachel and I are both true New Yorkers, having grown up in the City, as did Alan, so getting NOLA made became a labor of love for all of us.  New York is about creating who you are--a place where people reinvent themselves.  NOLA is a very New York story. ”  Peters adds, “We loved the story, the characters, and his ear for dialogue.”  Hruska also asked Cole to come on as Associate Producer and story consultant (she also performed a song she wrote for the film).



For casting, the group lined up Lina Todd (NICHOLAS NICKELBY) and Alison McBryde (ALI).  Hruska had just seen SONGCATCHER and, within thirty seconds of viewing Emmy Rossum on the screen, turned to the woman on his right, who happened to be his wife, and said, “That’s Nola.”  The producers and casting directors agreed.



Emmy Rossum says, “I thought it was a really good script.  Funny and very poignant.”  Plus an additional attraction: “I got the opportunity to sing, which doesn’t happen in many films.”  Nonetheless, and sensibly enough, Rossum wanted a meeting, which was scheduled for a Saturday morning at the Carlyle Hotel.  When she swept into the tea room, Hruska recalls, his heart sank.  “A stunning, radiant beauty, I thought, but she looks like a super-model of twenty-two.  Nola is only eighteen.”  A surprise lay waiting.  The Emmy Rossum who made that entrance was not quite sixteen.    



“She’s a star,” Hruska says.  “Extraordinary talent—acting, singing—but, more fundamentally, she’s a star.  She’s going to blaze onto the scene like Audrey Hepburn did.  She’s an absolute knockout!”



The most extensive search was for a young actor to play Ben, Nola’s love interest.  For that role, Hruska and the producers auditioned or reviewed tapes of many well-known actors who had been featured in other films.  Rather late in the process, on the elevator going up to the casting office, Hruska was struck by the manner of the young man last entering the car and thought, “That guy reminds me of Ben.  I hope he gets off at the right floor.”  He did, and it was James Badge Dale.  The producers and casting directors were all young women.  When Dale finished reading one of the scenes, “they,” according to Hruska, “could talk, but it wasn’t coherent.”



Casting Steven Bauer as a “good guy,” against the type of the sort of roles he’d played in TRAFFIC and SCARFACE, was immediately appealing to the production team.  When they learned what a good guy he really was—and that he could sing!-- the choice, says Footlick, “was real easy.”



Mary McDonnell is, quite simply, one of the most accomplished actors in the world.  “She was the first casting I did in my head,” says Hruska, “since I wrote the role of Margaret for Mary McDonnell.  For her part, McDonnell liked the fact that the character of Margaret was “articulated quite specifically, more so than a lot of women’s roles I’ve read.  She uses words she’s not afraid to speak, she has a certain amount of poetry in her own personal rhythms.  And I was taken with Alan Hruska because of that.”  Understandably, however, McDonnell also wanted to talk to Hruska before signing on, and a long bi-coastal telephone conversation ensued.  As she relates it, “I’ve learned over the years a little bit how to tell if someone can do it … and I was impressed.  He’s so smart, lovely and gracious….  I’m also really specific about text so I was already asking him for script changes, hypothetically.  And we were very simpatico from the start.  He understood what I meant about character’s arc and many things that not even seasoned directors understand when you try to talk acting terms to them.”  As for working together, McDonnell says, it “was just lovely.  It felt safe, so I felt I could risk. He was extremely supportive.  Alan has a kind of calm about him and a joy which is delightful.  One day on the set I looked up at him, and he had this huge smile on his face.  When I asked him what he was smiling about, he said, ‘Oh, the joy of it all!’  And I thought, “What a breath of fresh air in this business!”  



  For the calm McDonnell observed, Hruska credits the producers.  “On this set,” he says, “we were cushioned from concern by immensely talented and experienced people.  They were all kind enough to say they were drawn by the screenplay, but the reality is they would not likely have chanced their lot with a first-time director on a low budget film had the project not been credentialed by Jill and Rachel.”      


         Footlick and Peters recruited the crew from their own prior productions and other highly regarded indie hits.  For example, Costume Designer, Melissa Toth, came right off the then just completed Woody Allen movie, HOLLYWOOD ENDING.  Sharon Lomoksky, Production Designer, and Timothy Whidbee, Art Director, had recently done PINERO.  Tracey McKnight, the Music Supervisor, had recently completed work on RAISING VICTOR VARGAS.  And Script Supervisor, Michael Taylor, had worked on MONSTER’S BALL.              

                            Pre-production moved rapidly, since the company was determined to shoot in April and May, and that schedule was adhered to.  



NOLA is a low-budget production; but, capturing as it does some of the most beautiful locations in the City, it has the look of a vastly more expensive film.  It is probably one of the relatively few movies shot in all five boroughs of New York.  The Kansas scenes were filmed in Staten Island; the Federal Court scenes in the Bronx; Margaret’s “Fifth Avenue” apartment in Park Slope; the East Village coffee shop and Ben’s apartment scenes in Astoria and Williamsburg, respectively; and the park, street, club and office scenes in Manhattan.  In fact, Leo’s encounter with Max (Larry Pine) was shot in Alan Hruska’s office at Worldwide Plaza.  


The shoot was completed in five weeks.  The experienced crew formed a close-knit community dedicated to the project and, quite quickly, to each other.  


“Editing the film,” Hruska says, “was one of the most thoroughly enjoyable things I’ve ever done.”  He and Cole worked for six weeks with Editor Peter Frank, who performed magic on his Avid, and Contributing Editor Marc Laub.  Frank is well known for his editing of various Sydney Lumet films (THE VERDICT), as well as EMPIRE and DIRTY DANCING, which Frank compares to NOLA.  Laub, a seasoned veteran of many film projects, confesses that, on not one of the many occasions he has seen this movie, has he failed to “mist up” at the ending.  “What I learned, among other things,” says Hruska, “is that you write a movie at least three times.  Because you re-write when you film it.  You re-write again when you edit.  And the most surprising of the three processes--in terms of its product--is the last.”  


The top “management team” reporting directly to the producers consisted of Line Producer, Jamie Zelermyer, Unit Production Manager, George Paaswell, and Post-Production Supervisor, JoAnn Laub.  “Any one of them,” says Hruska, “could run a small country--and still have time to make a film.”


It is fair to say that the production of NOLA proceeded almost entirely without hitch.  The “almost” qualification is attributable to the weather over which the producers, despite their daily execution of miracles, lacked total control.  For example, although the office at the top of Worldwide Plaza was chosen for its view, when the camera started rolling, an obliterating fog rolled in.  On every take.  The trailer park in Staten Island had a climate swinging radically between Equatorial and Arctic.  On the same day!  For the Central Park scenes at night, Emmy Rossum wore a lovely but flimsy sleeveless dress weighing approximately three grams.  The weather gods struck again.  It was twenty-five degrees.  And she, like the incredible trouper she is, refused a coat!  Finally, for the night scene on the courthouse steps, moments before shooting, the clouds let loose a thunderstorm of epic proportions.  What did the grips and electricians do?  They stood out in the driving rain, re-setting the lighting, to take maximum advantage of this gorgeous downpour.  It was, as it turned out, a shot “stolen” from the heavens.



Likewise harnassable was some intransigent traffic.  There was also that day during the filming of one of the film’s more poignant exchanges between Nola and Ben, shot on a bench outside the coffee shop on an narrow street in Astoria, Queens.  As the shot was set up, the area was empty—no people or cars--and as sleepy as a small town in Maine.  On every take, however, at the mere utterance of the word “action,” prodigious sixteen-wheelers and rattling vans materialized as if out of nowhere, turning this narrow stretch of seemingly insignificant pavement into a roadway indistinguishable from I-95.  The group shot right through it, adding immeasurably to the realism and poignancy of the scene.



The Horacio Marquinez (RESTAURANT, LOVING JEZEBEL), and Hruska formed an immediate kinship of like-minded people around this project.  The production team was bowled over by Marquinez’ tape of his work, and Hruska had admired several of his prior films.  After the two talked by phone, Marquinez appeared in Hruska’s office, straight off the “red eye” from Los Angeles, to begin sharing his vision of cinematography and to analyze the script.  Over the next two weeks, they worked daily, through lunches, dinners and weekends, discussing the feel, texture and palette of the film, the locations and, of course, the shots.  For shot-listing, they were joined by the Associate Producer, Petina Cole, and the First Assistant Director, Amanda Slater (IN THE BEDROOM), and the four continued on that project during every spare moment throughout the final days of pre-production.  Marquinez also personally interviewed and recruited key members of the camera and lighting crews and drove them and, more particularly, himself, to achieve, in every shot, that grace of movement and look of beauty remarkable in a low-budget film.  



Months after the shoot, when the editing and looping had been done, the music added, the opticals and other work finished, Marquinez, on a half-day stop-over in New York, between shoots of other movies, watched a video of the composite print on a TV set in Hruska’s office.  He pronounced himself extremely well pleased with the product … with eyes as “misted up” as Marc Laub’s. 



Footlick, Peters, Cole and Slater are now hard at work on Hruska’s next movie, a legal thriller, which they plan to start shooting in January, if not earlier.  “I set out to learn how to make a movie,” says Hruska, “by making a movie.  I’m not sure that’s the best way, but it sure as hell is fun.  And my professors--the producers and crew of this movie--are the best teachers you can have.”

NOLA
The Players

Emmy Rossum

Emmy Rossum began her theatrical career at the Metropolitan Opera and over the course of five years, she sang in five different languages in over twenty different operas including La Boheme, Turandot and A Midsummer Night's Dream. Emmy made her big screen debut, at the age of thirteen, as the Appalachian orphan in the film SONGCATCHER, which won the Special Jury Prize for Outstanding Ensemble Performance at the Sundance Film Festival. Emmy's performance earned her an Independent Spirit Award nomination in the category "Best Debut Performance." She also recently portrayed Audrey Hepburn in the ABC original movie “Audrey.” Emmy will next be seen in a supporting role opposite Sean Penn, in the Clint Eastwood directed MYSTIC RIVER. She has completed filming the Roland Emmerich eco-disaster film THE DAY AFTER TOMORROW, opposite Dennis Quaid and Jake Gyllenhaal. She will soon begin production on the Joel Schumacher directed THE PHANTOM OF THE OPERA. After an international search for talent, she was chosen for her lyric soprano voice and excellent acting to play the young opera singer who becomes the object of the phantom’s obsession. 
Mary McDonnell

Mary McDonnell has received acclaim for her work on stage, screen and film.  She has been twice nominated for Best Supporting Actress at the Academy Awards first for DANCES WITH WOLVES and secondly for PASSION FISH. Her work has spanned from blockbuster films (INDEPENDENCE DAY) to independent features (DONNIE DARKO).  Her television work includes roles and Emmy Award Nomination as Best Guest Star on E.R., as well as roles on Touched by an Angel, PBS’ production of O Pioneers and the upcoming Battlestar Galatica. McDonnell has appeared on stage in Eve Ensler’s The Vagina Monologues, and The Heidi Chronicles. 

Steven Bauer

Steven Bauer co-starred in the Academy Award nominated TRAFFIC opposite Catherine Zeta-Jones and most recently the TNT miniseries King of Texas opposite Patrick Stewart.  Bauer received a Golden Globe nomination for his performance in SCARFACE in 1984 and an Emmy nomination for Best Actor in 1991 for his performance in Drug Wars: The Camarena Story. His film credits include THIEF OF HEARTS, THE BEAST, RUNNING SCARED, SHE’S IN THE ARMY NOW, Brian DePalma’ RAISING CAIN and HBO’ Sword of Gideon.  He also starred in the hit series Wiseguy and NBC’s From Here to Eternity.
James Badge Dale

The son of actor/choreographer Grover Dale and the late Broadway Tony Winner, Film and TV star Anita Morris, James Badge Dale began his acting career at the age of ten when he co-starred in the film LORD OF THE FLIES. After this one endeavor, it was decided that he should put a hold on acting and continue his education until his return to actively pursuing a career a few years ago. "NOLA" is his first adult leading role in a film. Most recently, Badge completed filming a starring role in the independent feature "THE BX" for writer/director Larry Golin. Television appearances include CBS's Hack and NBC's Law & Order: Special Victims Unit. Badge is currently rehearsing for his off-Broadway debut in Polly Draper's play Getting Into Heaven for Jim Simpson's Flea Theatre Company. 

Michael Cavadias
Michael Cavadias is an active film, theatre and TV performer as well as singer. He starred in Paramount Motion Picture’s WONDER BOYS opposite Michael Douglas and Robert Downey Jr. He has also appeared on NBC’s drama Third Watch.  Michael received his B.F.A. from NYU’s experimental theatre wing.  As a Resident Artist with Mabou Mines, he performed in various pieces, including The Evaporation of Clay Woman and B.C. 3,000.  He starred in Ruth Maleczech’s The Bribe and in Fassbinder’s Brmen Freedom.  While working with the Ontological Theatre Company, he starred in The Love of Don Perlimplin....  He also performs in, the rock band BULLET who can be heard on the soundtrack to the feature film THE SAFETY OF OBJECTS starring Glen Close.  Cavadias can be seen in the independent film MARMALADE that premiered at the 2003 Tribeca Film Festival.
NOLA
The Filmmakers

Alan Hruska (Writer-Director)

Alan Hruska, a life-long New Yorker and trial lawyer for 44 years, makes his film debut as the writer/director of NOLA.  Hruska received his B.A. (1955) and L.L.B. (1958) from Yale University where he went to more movies than classes.  In 1967, he was elected to partnership in Cravath, Swaine & Moore where he won more than 200 cases. Among his various professional and community activities, Hruska has served as President of the Institute of Judicial Administration, President of the Federal Bar Council and a Commissioner of the New York State Executive Advisory Commission on the Administration of Justice. He is also a Fellow of the American College of Trial Lawyers.  In 1986, Hruska, together with his wife, Laura Chapman Hruska, and former Dial Press Editor-in-Chief, Juris Jurjevics, founded SoHo Press, of which Hruska is still Chairman of the Board.  That same year, Doubleday published Hruska’s novel, “Borrowed Time.”  In 2001, he founded The Talking Pictures Company.  He will begin production of his second film in the fall of 2003. 

 Jill Footlick (Producer)

Footlick began her career writing and producing industrials for Morrison Media in New York City. She moved into feature production serving as Production Coordinator on films including HEAVY, THE PEACEMAKER and BIG NIGHT. She production managed the New Jersey Unit of JAY AND SILENT BOB STRIKE BACK among others. Footlick served as the Line Producer on BOYS DON’T CRY, YOU CAN COUNT ON ME and MAZE.  Most recently she Co-Produced EMPIRE which was released by Universal Pictures in 2002.
Rachel Peters (Producer)

Rachel Peters started in her career as a fashion stylist/producer, producing shoots for Conde Nast and Hearst Publications.  She made the transition into film production in 1993 when she joined Hart Sharp as a Vice President.  There she developed films, raised financing and produced DARK HARBOR (Associate Producer), BOYS DON’T CRY and YOU CAN COUNT ON ME.  In the Summer of 2001, she left to form Archer Entertainment with Jill Footlick

Petina Cole (Associate Producer)

Flutist and singer-songwriter Petina Cole has enjoyed an extensive career playing and recording classical and popular music.  Having studied music and education at NYU from which she graduated magna cum laude, Cole performs and produces concerts in the U.S. and abroad as Artistic Director of Handel with Care, a musical organization for performing artists that she founded in 1997.   She received the Award for Outstanding Artistic Achievement in Cambridge England, has appeared in the Oyster Bay Distinguished Artists Series and toured with the world-famous Tim Janis Ensemble.  Her recent recordings include the soon-to-be released album “Hazel Lord”, produced by Daryl Kojak, and “Kokopeli” by renowned composer and flutist Katherine Hoover.  She has taken time out of her musical career to work on several writing projects and is developing another film.
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